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PROGRAM 
WOMEN'S CHORALE 
Allison Entrekin, conductor 
Nigra Sum Pablo Casals 
(1876-1973) 
Paul Oakley, piano 
Nigra sum sed formosa, 
filiae Jerusalem 
Jdeo dilexit me Rex, 
et introduxit me in cubirulum suum, 
et dixit mihi: 
Surge et veni amica mea, 
jam hiems transiit, 
imber abiit et recessit, 
flores apparuerunt in terrat nostra, 
tempus putationis advenit. 
Alleluia! 
Ave Maria 
Ave Maria, gratia plena, 
Dominus tecum 
benedicta tu in mulieribus 
Et benedictus fructus ventris tui Jesus. 
Sancta Maria! Mater Dei, 
Ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae . 
Amen . 
"Lift thine eyes," from Elijah 
I am very dark, but beautiful, 
0 daughters of Jerusalem. 
Therefore the King loved me, 
and brought me into his chamber, 
and he said to me: 
Arise, my love, and come: 
for now the winter is past, 
the rain is over and gone, 
flowers have appeared in our land, 
the time of pruning is come. 
Alleluia! 
Zoltan Kodaly 
(1882-1%7) 
Hail, Mary, full of grace, 
the Lord is with thee, 
blessed art thou among women, 
and blessed is the fruit of thy womb Jesus. 
Holy Mary, Mother of God, 
pray for us sinners, 
now and at the hour of our death . 
Amen . 
Felix Mendelssohn 
(1809-1847) 
Lift thine eyes, 0 lift thine eyes to the mountains, whence cometh help. 
Thy help cometh from the Lord, the maker of heaven and earth . 
He hath said, thy foot shall not be moved . Thy keeper will never slumber. 
"Suscepit Israel," from Magnificat Johann Sebastian Bach 
(1685-1750) 
Suscepit Israel puerum suum, 
recordatus misericordiae suae. 
Eugene Izotov, oboe 
Tido Janssen, cello 
Paul Oakley, harpsichord 
-../ He has helped his servant Israel, 
in remembrance of his mercy . 
"There is no Rose," from Ceremony of Carols Benjamin Britten 
(1913-1976) 
Mei Wen Wang, harp 
There is no rose of such vertu as is the rose that bare Jesu. 
Alleluia . 
For in this rose conteined was heaven and earth in lite! space. 
Res miranda . (A wonderful thing .) 
By that rose we may well see there be one God in persons three . 
Pares forma . (Of the same form) . 
The aungels sungen the shepherds to: Gloria in excelsis Deo! 
Gaudeamus. (Let us rejoice.) 
Leave we all this werldly mirth, and follow we this joyful birth . 
Transeamus . (Let us go.) 
Liebeslieder & Neue Liebeslieder Walzer Johannes Brahms 
(1833-1897) 
Paul Oakley, piano 
Mary T. Paterno, piano 
"Wie des Abends schone Rote" (Op. 52, no. 4) 
Wie des Abends schone Rote 
mocht ich arme Dime gliihn, 
einem, einem zu gefallen 
sonder Ende Wonne spriihn. 
Like the evening's lovely redness, 
would I glow, poor girl that I am, 
O, that I had someone to please, 
I would radiate unending joy. 
"Vogelein durchrauscht die Luft" (Op. 52, no. 13) 
Vogelein durchrauscht die Luft, 
sucht nach einem Aste; 
und das Herz, ein Herz begehrt's, 
Wo es selig raste. 
"Nein, Geliebter" (Op. 65, no. 13) 
Nein, Geliebter, setze dich 
mir so nahe nicht. 
Starre nicht so briinstiglich 
mir ins Angesicht. 
Wie es auch im Busen brennt, 
dampfe deinen Trieb, 
daB es nich die Welt erkennt, 
wie wir uns so lieb. 
The little bird soars through the air, 
searching for a bough; 
and my heart desires a heart, 
where it could rest blissfully . 
No, my love, don't sit 
so close to me. 
Do not stare so ardently 
into my eyes . 
As much as your heart may burn, 
subdue your desires, 
so that the world will not know 
how much we love each other . 
REPERTORY CHORUS 
Paul Oakley, conductor 
St~ This Shining Night, Op. 13 No. 3 (Agee) 
David Richardson, piano 
Sure on this shining night of star -made shadows round , 
Kindness must watch for me This side the ground . 
The late year lies down the north . 
All is heal ed, all is hea lth. 
Samuel Barber 
(1910-1981) 
High summer holds the earth . 
Hearts all whole . 
Sure on this shining night I weep for wonder-
wand'ring far alone of shadows on the stars . 
On this shining night. 
A Jubilant Song (Whitman) Norman Dello Joio 
(b. 1913) 
Tina Stalberger, soprano 
David Richardson, piano 
Norman Delio /oio was Professor of Music and Dean of the School for the Arts 
at Boston Uni'oersity between 1972 and 1979. 
O! Listen to a jubilant song 
the joy of our spirit is uncaged, 
ii darts like lightning! 
My soul ii darts like lightning! 
Listen lo a jubilant song, 
for we sing lo the joys of youth, 
and the joy of a glad light-beaming day . 
O! Our spirit sings a jubilant song 
that is to life full of music, a life full of concord, 
of music, a life full of harmony . 
We sing prophetic joys of lofty ideals. 
We sing a universal love awaking 
in the hearts of men . 
O! lo have a life, a poem of new joys, lo shout! 
lo dance , exult, lo shout and leap . 
O! to realize space and flying clouds, 
O! lo realize space, the sun and moon, 
O! lo be rulers of life, 
O! lo be rulers of destiny, 
of destiny, and of life. 
O! Llslen to a jubilant song, 
the joy of our spirit is uncaged, 
listen lo a song. 
We dance, exult, we shout and leap . 
O! Listen lo our song. O! 
CHAMBER CHORUS 
Ann Howard Jones, conductor 
Part Songs Franz Joseph Haydn 
(1732-1809) 
Paul Oakley, piano 
Abendlied zu Gott (Gellert) 
Herr! der du mir das Leben 
bis diesen Tag gegeben, 
dich bet' ich kindlich an; 
Herr! ich bin vie! zu geringe 
der Treue, die ich singe, 
und die du heuf an mir getan . 
Der Augenblick (Ramler) 
lnbrunsl, Zartlichkeil, Versland , 
Schmeicheleien, Sorgen , Tranen 
zwingen nicht die Gunst der Schonen, 
schaffen uns nicht ihre Hand. 
Nur ein schwacher Aug enblick 
fordert der Verlieblen Gluck . 
Die Beredsamkeit (Lessing) 
Freunde, Wasser machet slumm , 
lernet dieses an den Fischen, 
doch beim Weine kehrt sich's um, 
Lord, who this day 
gave me life, 
I pray to you like a child; 
Lord, I do not deserve 
the faithfulness, of which I sing, 
and which you have shown me this day . 
Fervor, tenderness, reason, 
flattery, worry, tears-
none of these ensures the favor of the fair, 
they do not secure her hand. 
Only a moment 's weakness 
brings lovers their bliss. 
Friend s, waler causes silence--
learn th is from the fish! 
But with wine thing s turn around -
dieses lemt an unsem Tischen. 
Was fur Redner sind wir nicht, 
wenn der Rheinwein aus uns spricht! 
Wir ermahnen , streiten, lehren, 
keiner will den andem horen, 
was fur Redner sind wir nicht 
wenn der Rheinwein aus uns spricht! 
Zigeunerlieder _ (Gypsy Songs) Op. 103 
this we learn at dinner time . 
What great speakers we become 
when the Rhine wine speaks through us! 
We admonish, quarrel, lecture, 
no one hears anyone else-
What great speakers we become 
when the Rhine wine speaks through us! 
Johannes Brahms 
(1833-1897) 
Paul Oakley, piano 
1. He, Zigeuner, greife in die Saiten ein 
Lawrence Bianco, tenor 
He, Zigeuner, greife in die Saiten ein, 
Spiel' das Lled vom ungetreuen Magdelein! 
LaB die Saiten weinen , klagen, traurig bange , 
bis die heiBe Thrane netzet diese Wange! 
.. Hochgethiirmte Rimafluth 
Hochgethilrmte Rimafluth , 
wie bist du so triib? 
an dem Ufer klag' ich laut 
nach dir, mein Lieb! 
Wellen fliehen, Wellen stromen, 
rauschen an den Strand heran zu mir; 
an dem Rimaufer laBt mich 
ewig weinen nach ihr! 
3. Wi8t ihr wann mein Kindchen 
Lawrence Bianco, tenor 
WiBt ihr wann mein Kindchen 
am allerschonsten ist? 
Wenn ihr susses Miindchen 
scherzi und lacht und kiiBt. 
Magdelein, du bist mein, 
inniglich kiiss ' ich dich, 
dich erschuf der liebe Himmel 
einzig nur fur mich! 
WiBt ihr, wann mein Leibster 
am besten mir gefallt? 
Wenn in seinen Armen 
er mich umschlungen halt. 
Schiitzelein, du bist mein ... 
4. Lieber Cott, du wei8t 
Ho there, Gypsy, strike the strings, 
play the song of the faithless maiden! 
Let the strings weep, lament in sad anxiety 
till the hot tears flow down these cheeks . 
High towering Rima waves, 
how turbid you are! 
By these banks I lament loudly 
for you, my sweet! 
Waves are fleeing, waves are streaming, 
rushing lo the shore, to me; 
let me by the Rima banks 
forever weep for her! 
Mara Hazzard, soprano 
Do you know when my little one 
is her lovliliest? 
When her sweet mouth 
teases and laughs and kisses me. 
Little maiden , you are mine, 
fervently I kiss you, 
the good Lord created you 
just for me! 
Do you know when I like my lover 
best of all? 
When he holds me closely 
enfolded in his arms . 
Sweetheart, you are mine ... 
Stephanie Davis, soprano 
Lieber Gott, du weiBI, 
wie oft bereul ich hab ', 
daB ich meinem Liebsten 
einst ein KuBchen gab. 
Herz gebot, 
daB ich ihn kiissen muB, 
denk ' solang ichleb ' 
an cliesen ersten KuB. 
Dear God, you know 
how often I regretted 
the kiss I gave but once 
to my beloved . 
My heart commanded me 
lo kiss him, 
I shall think forever 
of that first kiss. 
Lieber Gott, du weiBt, 
wie oft in stiller Nacht 
ich in Lust und Leid 
an meinen Schatz gedacht. 
Leib' isl suB, 
wenn bitter auch die Reu', 
armes Herze bleibt 
ihrn ewig, ewig treu . 
5. Brauner Bursche fiihrt zum Tanze 
Brauner Bursche fiihrt zurn Tanze 
sein blauiiugig schones Kind, 
· schlagt die Sporen keck zusarnmen, 
Czardas Melodie beginnt; 
kuBt und herzt sein susses Taubchen, 
dreht sie, fiihrt sie, jauchzt und springt! 
Wirft drei blanke Silbergulden 
auf das Cirnbal, daB es klingt. 
6. Roslein dreie in der Reihe 
Dear God, you know 
how often at dead of night, 
in joy and in sorrow 
I thought of my dearest one. 
Love is sweet, 
though bitter be remorse, 
my poor heart will remain 
ever, ever true. 
The bronzed young fellow leads to the dance 
his lovely blue -eyed maiden, 
boldly clanking his spurs together; 
a Czardas melody begins. 
He caresses and kisses his sweet dove, 
whirls her, leads her, shouts and springs about; 
throws three shiny silver guilders 
on the cymbal to make it ring! 
Matthew DiBattista, tenor 
Roslein dreie in der Reihe 
blillm so roth, 
daB der Bursch zurn Madel geht, 
ist kein Verbot! 
Lieber Gott, 
wmn d!is verboten war, 
stand die schone weite Welt 
schon langst nicht mehr, 
ledig bleiben Sunde war'! 
Schonstes Stadtchen in Alfold 
ist Ketschkemet, 
dort giebt es gar viele Madchen 
schmuck und nett! 
Freunde,suchteuch 
dort ein Brautchen aus, 
freit urn ihre Hand 
und griindet euer Haus, 
Freudenbecher leeret aus! 
7. Kommt dir manchmal in den Sinn 
Roses three in a row 
blocxnsored, 
there's no law against 
the lad's visiting his girl! 
Oh, good Lord, 
if that too were forbidden, 
this beautiful wide world 
would have perished long ago; 
to remain single would be a sin! 
The lovliest city in Alfold 
is Ketschkernet; 
there abide so many maidens 
sweet and nice. 
Friends, go there 
to choose a little bride; 
ask for her in marriage 
and then establish your home . 
Drink up! 
Lawrence Bianco, tenor 
Kornmt dir manchmal in den Sinn, 
mein susses Lieb, 
was du einst mil heil'gem Eide 
rnir gelobt? 
Tausch' rnich nicht, verlaB mich nicht, 
du weiBt nicht, wie lieb ich dich hab', 
lieb' du mich, wie ich dich, 
Do you sometimes recall, 
my sweet love, 
what you once vowed to me 
with solemn oath? 
Deceive me not, leave me not, 
you know not how dear you are to me! 
Do love me as I love you, 
dann stromt Gottes Huld auf dich herab . then God's grace will descend upon you! 
8. Horch, der Wind klagt in den Zweigen 
Horch, der Wind klagt in den Zweigen 
traurig sacht; 
susses Leib, wir miissen scheiden : 
Listen to the wind crying so sadly 
in the branches; 
my sweet love, we needs must part, 
guteN acht. 
Ach, wie gem in deinen Armen ruhte ich, 
doch die Trennungsstunde naht , 
Gott schiitze dich . 
and say "gocxi night. " 
Oh, how happy I would be resting in your arms , 
but the hour of our separation draw s nigh -
God protect yotL 
Dunkel isl die Nacht, kein Stemlein Dark is the night, not one star 
spend et Licht; gives us light ; 
susses Leib, vertrau auf Gott my sweet love, trust in God 
und weine nicht. and do not cry. 
Fiihrt der liebe Gott rnich einst zu dir zuriick, If dear God deigns to lead me back to you , 
bleiben ewig wir vereint in Liebesgliick . we will be joined forever in blissful love . 
9. Weit und breit schaut Niemand mich an 
Weit und breit schaut Niemand mich an, 
und wenn sie rnich hassen, was liegt rnir dran? 
Nur mein Schatz, der soil rnich lieben, 
soil mich lieben allezeit . 
so11 rnich kiissen, umarrnen 
und herzen in Ewigkeit. 
r\ Kein Stem blickt in finsterer Nacht; 
keine Blum' mir strahlt in duftiger Pracht. 
Deine Augen sind rnir Blumen, 
sind mir Blurnen, Stemenschein, 
die mir leuchten so freundlich, 
die bliihen nur mir allein . 
10. Mond verhiillt sein Angesicht 
Mond verhilllt sein Angesicht, 
susses lieb, ich ziirne dir nicht. 
Wollt' ich ziimend dich betriiben, 
sprich, wie konnt' ich dich dann lieben? 
HeiB fiir dich mein Herz entbrennt, 
keine Zunge dir 's bekennt. 
Bald in Liebesrausch unsinnig, 
bald wie Taubchen sanft und innig . 
Far and wide, no one pays any attention to me. 
If they all hate me, what do I care? 
Only my dear , he shall love me, 
he shall love me forever, 
he shall kiss me , caress me 
and hold me close eternally . 
No star appears in the gloomy night, 
no flower blooms for me in fragrant splendor. 
Your eyes are my flowers, 
my flowers and my starlight 
which glow so sweetly, 
which bloom only for me . 
The moon has hidden its face, 
sweet love, I am not angry with you . 
If I meant to grive you, 
say, how could I love you? 
My heart burns with love for you --
no tongue tells you this--
now madly in love 's frenzy , 
now like a dove, tenderly and quietly . 
11. Rote Abendwolken zieh'n am Firmament 
Lawrence Bianco, tenor 
Rote Abendwolken zieh 'n am Frnnament, 
sehnsuchtsvoll nach dir, mein Lieb, 
Red clouds of evening move across the sky; 
longing for you, my sweet, 
das Herze brennt; my heart is afire . 
Himmel strahlt in gliihn 'der Pracht 
und ich traurn ' bei Tag und Nacht 
The heavens shine in glowing splendor, 
and I dream, day and night 
nur allein von dern siissen Llebchen mein . only of that sweet love of mine. 
American Hymns 
God Is Seen 
Through all the world below God is seen all around , 
Search hills and valleys through, there He 's found . 
The growing of the com , the lily and the thorn , 
The pleasant and forlorn, all declare , God is there , 
In meadow s dr est in green, God is seen. 
See sprin ging waters rise, fount ains flow, rivers run , 
The mist that veils the sky hides the sun . 
arr. Alice Parker 
(b.1925) 
Then down the rain doth pour, the ocean, it doth roar 
And beat upon the shore, and all praise, in their ways, 
The God who ne'er declines his designs . 
The sun with all his rays speaks of God as he flies 
The oomet in her blaze 'God', she cries; 
The shining of the stars, the moon, when she appears, 
His awful name declares; see them fly through the sky, 
And join the solemn sound all around . 
Come Away To the Skies 
Come away to the skies, my beloved arise 
And rejoire in the day thou wast born, 
On this festival day come exulting away, 
And with singing to Zion return . 
We have laid up our love and our treasures above, 
Though our bodies oontinue below; 
The redeem'd of the Lord shall remember His word, 
And with singing to Paradise go. 
Hallelujah we sing to our Father and King, 
And His rapturous praises repeat; 
To the Lamb that was slain, Hallelujah again; 
Sing all heaven, and fall at His feet. 
Hark, I Hear the Harps Eternal 
Hark, I hear the harps eternal ringing on the farther shore, 
As I near those swollen waters , with their deep and solemn roar . 
Hallelujah, praise the Lamb, Hallelujah, Glory to the great I AM. 
And my soul though stained with sorrow, fading as the light of day, 
Passes swiftly o'er those waters to the city far away . 
Hallelujah, praise the Lamb, Oh! Hallelujah, I AM! 
Souls have crossed before me, saintly, to that land of perfect rest; 
And I hear them singing faintly in the mansions of the blest. 
Hallelujah, praise the Lamb, Hallelujah, Glory to the great I AM. 
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MEET THE ARTIST 
Ann Howard Jones was appointed as Professor of Music and Director of 
Choral Activities at Boston University in August, 1993. In that position Dr. 
Jones conducts the Symphonic Chorus and Chamber Chorus, teaches advanced 
choral conducting and administers the MM program. 
Dr. Jones continues as Assistant Conductor for Choruses with the Atlanta 
Symphony Orchestra, where she is closely associated with Yoel Levi, Music 
Director, and Robert Shaw, Music Director Emeritus and Conductor Laureate . 
She is also Conductor of the Atlanta Symphony Youth Chorus. She serves as 
Musical Assistant with the Robert Shaw Chamber Singers and Festival 
Singers, whose recent performances led to recordings of Poulenc, Rachmaninoff, 
Brahms and Schubert choral music on TELARC and critical acclaim at 
Carnegie Hall. She assists Mr. Shaw in the musical preparations for the '-- _,, 
Robert Shaw Institute which has rehearsed, performed and recorded in 
southern France since 1988. 
Dr. Jones has bachelor's and master's degrees in Voice and the doctorate in 
Choral Conducting from the University of Iowa. She has taught at the 
universities of Iowa, Georgia and Illinois, and at Wittenberg and Emory 
universities. While a Fulbright Senior Lecturer in Brazil, she consulted in the 
development of a university choral program and taught choral and vocal 
pedagogy . 
Recognized for her expertise in conducting technique, choral and vocal 
pedagogy, rehearsal procedures and performance practice, she is in constant 
demand as adjudicator, clinician and lecturer at seminars and workshops and 
as conductor of festival choruses, All-State choirs and honor choruses. Dr. 
Jones has conducted North Carolina, Texas and Delaware All-States in 1993-
94. 
Dr. Jones is a life member of ACDA. She has held elected office in that 
organization and her groups have been invited to appear on MENC, ACDA and 
AGO convention programs . 
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